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ESQUIRE: The way you 
do your interviews seems 
more unfi ltered than a lot of 
the other chat show hosts. 
For example, if I ever called 
Mel Gibson “sugar t*ts” 
when interviewing him I’d be 
escorted from the building…
JIMMY KIMMEL: It’s a lack 
of professionalism, really. 
All through my life, for some 
reason, I’ve been able to get 
away with saying things other 
people would consider rude, 
and I don’t really know why. 
My mom was the same way. 
She was named class wit in 
high school and I remember 
being impressed by that when 
I was a kid. I said, “Why 
were you the class wit in high 
school?” She goes, “I would 
just say things to people that 
were true, and they’d laugh. 
They’d think I was joking”. 
ESQ: Have any of your questions ever gone 
down badly?
JK:  Oh, yeah. You only see the good stuff. 
There’s a disaster at least once a week. 
At least. 
ESQ: Who have you upset the most?
JK:  The actress Vivica Fox almost left 
the show once because I tried to get her to 
take me to Star Jones’ wedding, and Star 
and I had kind of… let’s say on-air rivalry. 
Vivica agreed to take me, not knowing 
about this. And then when Star Jones called 
and screamed at her the next day, she was 
not happy with me. So every once in a while 
something unpleasant will happen, and 
I like that more than the funny moments.
ESQ: Talk me through one of your mistakes.
JK:  I did a programme called The Man 
Show on Comedy Central where we gave 
the audience beer and found that they were 
a lot livelier; so we thought: why not do that 
here too? We presented it to ABC and they 
said, “Yeah, okay”. Then the fi rst night a girl 
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Your character in Brothers & Sisters is 
probably the only likeable Republican 
portrayed in any television drama. So why 
do Republicans  get portrayed so badly by 
TV writers?
Yeah, that’s true isn’t it? Y’know why? 
Writers don’t know any Republicans. 
Usually writers can’t write what they don’t know, 
and I’m telling you, literally, they don’t know any 
Republicans. So that’s the truth. That’s why you 
often see an archetype 
Republican that’s the 
same person over and 
over again.
So how does it 
compare, playing a 
Republican now, to 
playing a Democrat on 
The West Wing?
In terms of the politics, 
although they’re 
very diff erent, what’s 
underneath is the same. 
It’s public service. It’s about leadership. It’s about 
believing. It’s about having a real point of view 
that you articulate in a way that makes sense. 
So in that sense, it’s not really that diff erent. 
It’s diff erent for me playing this character 
because he’s a man. He’s been shot at in anger 
and war. He’s married, divorced, has children. 

So the character I played 
on The West Wing was 
really just a puppy. He was 
like an optimistic boy.
Do you fancy getting 
into politics?
I don’t think anybody 
would have me.
You’re Rob Lowe. People 
would vote for you.
Let me tell you, it’s 
much more fun to play a 
politician than to actually 
be one. But you never 
know. I don’t rule it out, 
because I do love politics 
and that’s why I’m drawn 
to parts playing politicians. 
But yes, perhaps as a 
backup plan when the 
ratings start to slide.    
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in the audience vomited during the show. 
That was the end of the drinking, right 
there on very fi rst night.
ESQ: Anything else that you have learned 
along the way?
JK:  It’s not even a matter of what we 
can and can’t do; it’s a 
matter of refi ning the show 
and learning how 
to interact with people 
so that they might come 
back one day. At the 
beginning I went through 
guests like a threshing 
machine. Every night 
somebody was mad about 
something. It’s learning 
that it’s not it’s necessarily 
about that one night. It’s 
about years of doing the 
show. Hopefully.

The Jimmy Kimmel Show, 
nightly on ShowComedy

D O L L H O U S E : 
T H E  P I C T O R I A L  R E V I E W 
Because we don’t have room for 
1,000 words. Series one on DVD.

BROTHERS 
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The average 
ratings per season
[AKA – the countdown 
to Senator Rob Lowe]

Season 1 —  12.18m
Season 2 —  11.56m
Season 3 —  10.01m
Season 4 —  9.42m

The Sopranos 
(1999-2007)

Technically it started 
last century, but it 

totally redefi ned the 
complexity and depth 
of modern storytelling 

on television. 

The Wire 
(2002-2008)

A sprawling, near-
Dickensian epic about 

much more than 
just cops and dealers 
fi ghting and trying to 
survive in Baltimore.  

Six Feet Under 
(2001-2005)

Beautifully conceived 
and written drama 

series about mortality, 
family and love. 

Rarely does television 
cover so much, so well. 

Battlestar Galactica  
(2004-2009)

Intelligent sci-fi  that 
had everything from 
an allegorical war on 

terror to philosophical 
questions about the 

state of being.  

Arrested Development 
(2003-2006)
In-jokes, ironic 

political commentary 
(and no laugh-track) 

made this the epitome 
of a modern comedy. 

It was also the funniest. 
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