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KIDS’ FILM WE’LL BE WATCHING THIS MONTH: TOY STORY 3D

12 MONKEYS (1995)
Terry Gilliam’s post-
apocalyptic time-travel 
story, featuring excellent 
performances from 
Bruce Willis and Brad 
Pitt, was a remake of 

La Jetée. The original was only a short fi lm, 
with no character dialogue aside from a 
voiceover narrating, but the essential idea 
was very good. In the hands of Gilliam it 
became a great fi lm. 

THE THING (1982)
Kurt Russell and his team 
stranded in an Antarctic 
research station 
following the killing of 
Norwegian scientists. 
Soon they discover what 

killed them. In the hands of master horror 
director John Carpenter, this remake of a 
1951 spooky tale (itself based on a novella) 
becomes a fraught and tense thriller with 
bursts of gory horror. A prequel is 
currently being shot. 

THE BOURNE IDENTITY (2002)
Matt Damon’s fi rst outing 
as Jason Bourne was 
actually the second try at 
the fi lm. A made-for-
television fi lm version 
was released in 1988 

starring Richard Chamberlain. 
Although the television 
version included the 
interesting Carlos the 
Jackal sub-plot featured in 
the novel, the latest version 
was a far superior fi lm that 
went on to become a very 
good trilogy. 

BREWSTER’S MILLIONS (1985)
Recent talk that a new 
version of this Richard 
Prior classic might see 
the light of day has 
angered some fans of the 
mid-’80s comedy. But 

the Reagan-era parable was actually the 
seventh version of this story to be adapted 
from the 1902 novel. This is the best one.

THE TEN COMMANDMENTS (1956)
Cecil B. DeMille’s biblical 
epic was a superior 
remake of his own fi lm of 
the same name from 
1923. The silent original 
switched to a modern 

day setting halfway through with an 
allegorical tale about two brothers. The 
’50s version, however, was a tour de force 
for DeMille (in his last directorial role) and 
when adjusted for infl ation, only fi ve fi lms 
have made more in the history of cinema. 

and again in 2007. Both of those versions 
were pretty terrible, not least because 
they withered in the shadow of the 
Philip Kaufman ’70s version. That’s the 
complete opposite of the very best reason 
to remake a fi lm, which is…

5. BECAUSE THE ORIGINAL 
WASN’T VERY GOOD
Films fail for a multitude of reasons: 
casting issues, funding, too many script 
changes, location problems and so on. 
But if the idea for the original story was 
good enough to get the go-ahead in the 

fi rst place, it might be worth a second 
try with a new director and cast. 
When Frank Sinatra, Dean Martin and 
the rest of the Rat Pack were brought 
together under director Lewis Milestone 
to fi lm a Vegas heist movie in 1960, it 
sounded like it should be a surefi re hit. 
But thanks to the cast goofi ng off and 
phoning in their performances, the end 
product was largely underwhelming. 
Reshot by Steven Soderbergh in 2001, 
under the same name of Ocean’s Eleven, 
and with a stellar cast, it was a worthy 
hit that spawned two sequels and raked 
in over a billion dollars.  

1. Up  
2. The Full Monty  
3. Nixon 
4. Risky Business
5. The Blair Witch Project
6. Boogie Nights
7. Leon
8. Babe
9. Deep Impact
10. Fargo
11. Knocked Up
12. As Good As It Gets
13. Top Gun
14. Free Willy

FIVE OTHER REMAKES THAT SURPASSED 
THE ORIGINALS

FILM TITLES OFTEN GET CHANGED FOR THE CHINESE MARKET. HERE ARE THE TRANSLATIONS OF 
THE CHINESE TITLES — GUESS WHAT (BADLY DUBBED) HOLLYWOOD FILM YOU’D BE WATCHING IF 

YOU WENT TO SEE THEM.. .

1. Grandpa Carl’s Flying House
2. Six Naked Pigs
3. The Big Liar
4. Just Send Him To University 
Unqualifi ed
5. A Night In The Cramped 
Forest

6. His Great Device Makes 
Him Famous 
7. This Hit Man Is Not as Cold 
as He Thought
8. I’m Not Stupid, So I Have 
Something to Say
9. Earth And Comet Collide

10. Mysterious Murder in 
Snowy Cream
11. One Night, Big Belly
12. Mr Cat Poop
13. What a Big Gun!
14. A Very Powerful Whale 
Runs To Heaven
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becomes timeless. The mid-’50s version 
of Invasion of the Body Snatchers, for 
example, has dated badly. Fifty-fi ve 
years on it feels schlocky and looks like a 
fi ller B-Movie. There have been several 
versions of this story — the original 
source being a serialisation in Colliers 
Magazine — but the 1978 take with 
Donald Sutherland and Jeff Goldblum 
is by far the best. Less hysterical than 
the ’56 version, and with a far superior 
ending, they got this one near perfect 
and it became one of those fi lms where 
there’s no point remaking it again. 
Another reason for its enduring legacy is 
that it is played more as a psychological 
thriller and therefore stands the test of 
time better than most Sci-Fi fi lms. 
Of course, someone did remake it in 1993 

“Remakes are not intrinsically 
bad things. In fact, they’re some 
of the best films of all time”


